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John Curran, Sven Steiner, Jan Felix Clostermann, Stephen Pimbley

onn has msignifantcontributionto master plan proposals for major Chines

engaged working environment for staff and clients. Interviewer & Editor : Park Minsun

In Asia. He has extensive experienc| :
Curran is the director of Shanghai offic

* cities: Sven Stetmer, another director of Shanghai office, aims to approach design
with originality and rich expression, seeking to explore a variety of geometric
forms and colors while combining practical design with sustainability. And director
Stephen Pimbley focuses on design leadership and the creation of an open, and
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SPARCH is an international studio that has worked in urban planning, architecture, landscape and interior
design. Their designs are drastic and inexorable. Each project that they design catches people’s attention

by their uniqueness. By mixing their vision and unique style, they suggest design beyond the trend.

Photo by Studio L

¥ They present future-oriented designs through their too impressive expressions which were hardly seen
in existing large buildings. They enjoy various methods of design such as inserting forms and images
in interior space or applying directly on building itself. For example, they created simple but impressive
space for <RCB Showroom> by finishing with geometrical patterned glass and <Starhill Gallery> shines
like a diamond when lightings lit on the form of the building. The project <Zhongshan Butterfly> reinforces
identity of the building through lightings around the exterior of the building by giving a point like adding
another layer. SPARCH rapidly adapts to continuously changing design and endeavors to create new

attractions with new ideas.

QINGDAO RESORT

Besides Hong Kong, SPARCH takes an active part in the Middle East and Asia. What was your
motivation to take parts in many cities?

SPARCH creates projects which try to have an impact on cities’ cultural landscape. We have our studio
locations in Beijing, London, Shanghai and Singapore in order to embed ourselves in multiple cultures.
Migration is the driving force behind changes in society and ultimately the built environment. This is
especially true in China and SPARCH would like to be in the middle of these dynamic shifts in society and

architecture. Having this larger presence gives us a much larger library for our architectural responses.
Every studio has a mix of local and migrant designers of between 10 to 20 nationalities. The diversity of
cultures is reflected in the origin of the directors of the four studios coming from Wales, Ireland, England

and Germany and these lead to create variety of designs.
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ZHONGSHAN BUTTERFLY

YUANYANG YUNHE MIXED USE

The designs of SPARCH have new and unique forms which have never seen in the past. What is
your effort to create new design?

At the studio we always start by looking at what everybody else has already done in order to create a
surprise. The idea for the <Crystal Lotus in Raffles City> was on the one hand driven by our desire to create
a really special space, but on the other hand it was a pragmatic solution to a practical problem. The shops
around the atrium were too deep for safe evacuation and efficient use. By locating about 3,000m? of shops
into this central structure we could enlarge the atrium perimeter, create longer shop fronts and shops with
usable depths. And at the same time the crystal lotus supported the roof greatly reducing its steel. This

experience taught us that a good concept needs to make sense from more than one perspective.

Application of various colors and pattern seems to be the important element in the projects by
SPARCH. How these elements use for projects?

SPARCH tries to create a special atmosphere in each project that helps to animate the exterior city space.
Sometimes this sense of animation is achieved quite literally through the use of LED pixels and moire
patterns as <Raffles City> in Beijing. Very often bold form is employed like our <Starhill Gallery> where
from different angles the building’s appearance dynamically changes. We have also recently proposed a
facade with large scale petals that are attached to the main building in overlapping layers. This is then
almost like walking along the edge of a forest.

SPARCH deals with interior design as well as architecture, how do you think that architecture and
interior design link together?

The distinction between city and architecture and interiors is a lot more fluid now. | am very interested
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SHANGHAI TOOLBOX

YUANYANG YUNHE MIXED USE

in the diffuse relationships between outdoor and indoor connections around and through buildings. At
s SPARCH the question is important how the city can engage with the building and how you can make the
transition more fluid. | would say the modernist dictum that buildings are to be designed from the inside
out needs to be turned on its head wherever that is possible. | think they should be designed from the
outside in. So our Interiors often have an ‘architectural’ feel through an application of exterior materials
and a reduction in detail.

SPARCH has worked for large scaled projects such as shopping center. What are the distinctive
differences in working for large scaled building and smaller building site or interior space?

In large scale mix-use projects like <Raffles City> in Beijing, you need to think carefully about how to
organize public and private flows of people and the interfaces between programs. So when we tell the
story for design of a large building it starts with its connections to the city and how these can be enriched
through re-visiting conventional typologies. Surprisingly | found that the narratives are quite similar for a

small hotel or a shop. There are different technical challenges of course but the concept deals.

Lastly, what is SPARCH’s future plan?

With the recent opening of our London office we are pursuing a strategy to accompany our Asian clients
who look beyond their home markets and wish to invest in the West. At the same time there are more
western developers looking to invest in China. We understand both worlds very well and collectively have
spent our last ten years engaging in its exchange. | think what we learn and see in Asia every day gives
us a very rich armature of spaces. We would like to reverse the general trend of going east and bring this

experience to the west.
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s on building exterior

SHANGHAI INTERNATIONAL CRUISE TERMINAL

Project director : John Curran / SPARCH Project team : Jeb Beresford,
Gabriele Briamonte, Simone Casati, Conyee Chan, Jan Felix Clostermann, Sofia
David, Carl Harding, Ala Prat, Joe Ren, Sven Steiner, Hua Zhang / SPARCH
Client : Shanghai Port International Cruise Terminal Development Co., Ltd
Location : Junction of Dong DaMing Lu and Gao Yang Lu, North Bund,
Shanghai, China Built area : 68,000m?* Completio n: 2010 Photographer :
Christian Richters, Johnson Xu, Lin Ho Editer : Park Minsun

SPARCH was appointed as architects and master planners of Shanghai’s new international cruise
terminal. This 800m riverfront site is located north of the historical ‘Bund’ center of Shanghai which
will become a new maritime gateway and destination for the city. Accommodating three 80,000-tonne
cruise ships and an expected passenger flow of over 1.5 million a year, the total construction area is
260,000m? The built area is constructed below a series of six office buildings that face the river and
the new terraced public gardens. The focal point of the development is a series of cafes, restaurants
and other public facilities suspended below a 6-storey steel truss in an extraordinary 3-dimensional
composition, the first time this type of construction has been attempted in China. The B1 office building
is prominently located with excellent view of Shanghai Huangpu River. The ‘underwater world’ scheme
fluidly extends the architecture from exterior to the interior. The building stands 40m tall and contains
a 12,000m’ of open plan offices with a dramatic atrium void. Gradations of blue are picked up in the
swirling glass balustrades, descending down to the atrium floor. Further 8,000m? of conference facilities
surrounds a series of sunken courtyards at first basement level. 300 seat auditorium object juts into

one of the courtyard space with a garden view as its stage backdrop. Textby sPaRcH &
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Blue pattegmed walls decorate hallway space

Blue element flows on the ceiling

Columns look like a tree are located in nature colored space

© Johnson Xu
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